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JURNAL KOMUNIKASI DAN BISNIS

CDZ; CRITICAL DISCOURSE ANALYSIS IN THE BALI LEGONG DANCE FILM
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gfé g é é ABSTRACT
%ﬁ %% 'ghe researcher found that this Balinese Legong Dance film wanted to show the structure of the text in

@aﬁré t@maﬁc forms, namely about sacrifice, struggle, and patience, besides that there was a schematic
guﬁer‘gtr@turﬁwhich was the strategy of the writer in the Balinese Legong Dance film by putting emphasis on
ﬂwegbggi@ningand the end and the last one. there is a micro text structure which is analyzed from the content
Gf“ihegfi@ th@ugh a series of words through dialogue and images in the footage contained in the Balinese
Ee@oﬁg Pancé film. Social cognition is the result of the director's representation in looking at culture in Bali
and the last isthe social context which is shown how the views of the community regarding the Balinese Legong
b@cﬁ fiﬁn. The conclusion is the critical discourse analysis method in the Balinese Legong Dance film, it can
befound in the'discourse of Teun A. Van Dijk which includes thematic, schematic, semantic, syntactic, stalistic
elejmeﬁts, as well as conversational information and figurative expressions in a rhetorical strategy.
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Peneliti menemukan bahwa film Tari Legong Bali ini ingin menampilkan struktur teks dalam bentuk tematik
magirg yaitu tentang pengorbanan, perjuangan, dan kesabaran, selain itu terdapat suprastruktur skematik yang
me@j%ﬂi strategi penulis dalam Tari Legong Bali. film dengan memberi penekanan pada awal dan akhir dan
yagg%erakhiﬂterdapat struktur teks mikro yang dianalisis dari isi film melalui rangkaian kata melalui dialog
daf @mbar&alam cuplikan yang terdapat dalam film Tari Legong Bali. Kognisi sosial merupakan hasil
repﬁregéntasi Etradara dalam memandang budaya di Bali dan terakhir adalah konteks sosial yang diperlihatkan
bagaimana pandangan masyarakat terhadap film Tari Legong Bali. Kesimpulannya adalah metode analisis
watana kritiSialam film Tari Legong Bali, dapat ditemukan dalam wacana Teun A. Van Dijk yang meliputi
ungurctemat skema, semantik, sintaksis, stalistik, serta informasi percakapan dan ekspresi kiasan dalam
strgtegi reto is

>

Kéta Kunci%nalisis wacana kritis, film, teun a. van dijk

wiojuj u

1Mahasiswa3_‘[nu Komunikasi, Institut Bisnis dan Informatika Kwik Kian Gie Jalan Yos Sudarso Kav. 87,
Jakarta Utar@aDKI Jakarta 13210 Email: 66170215@student.kwikkiangie.ac.id

2Alamat kini“Institut Bisnis dan Informatika Kwik Kian Gie, JIn Yos Sudarso Kav. 87 Sunter, Jakarta 14350
Penulis untuE&orespondensi: Telp. (021) 65307062 Ext. 705. E-mail: imam.nuraryo@kwikkiangie.ac.id.

x

E

%rogram Studi llmu Komunikasi — Institut Bisnis dan Informatika Kwik Kian Gie




‘OyVIg] uiz! eduey

undede ynjuaq wejep Ul siny eAJey yninyas neje uelbeqas yeAueqiadwawl uep ueywnunbuaw buede)iq ‘g

SSAINISNG 40 TOOHDS

‘OyM|g| Jelem buek ueﬁu!1uada>1 ueyibniaw yepiy uedinnbuad 'q

>
CZP ELIMINARY
F

JURNAL KOMUNIKASI DAN BISNIS

Brosting or what is known as
broadcasting s the entire process of delivering
breadcasts starting from the preparation of
Qrodueg:tlon materials, the production process, the
reparation =-rof broadcast materials, then
@c@:astlng 10 the reception of the broadcast by
S ngrsmor ¥iewers. Broadcasting is actually
ygto B_No namely radio broadcasting and
IOH breadcastlng Broadcasting that uses
edia dantains only sound, while television
@rmef audio-visual motion.

o Fhe byoadcasting industry in Indonesia has
gh@Nﬂaﬁery’ﬁ?pld development in recent times. So
that bfoadcasting becomes very important in social
fifes %ﬂn@rmﬁ ion dissemination (broadcasting)
%@u hgele\nsslon is relatively faster than other
n egnsrohnfcﬁmatlon Following the development
gfghe bnoadgastmg world in our country, it is
undemiable that private television broadcast
pr@rams ha@ also enlivened the broadcasting
world:. 3
S 2. Docutentary films have definitions that
are:a@vays changing in line with the development
of @oﬁumentary films from time to time. Since the
snentgllm era:documentaries have evolved from a
ngplé form=to become more complex with
mcgea_@mgly garled types and functions. Camera
and sound dechnology innovations have an
impottant rol&in the development of documentary
filﬁlsgSince the beginning, documentaries only
to productions that use film format (celluloid)
bu rave since developed to use video formats
(d@ltgl) =
© & The €ergence of an officially recognized
docurmentary-film by historians is the film Nanook
of %ht% Nortrﬁ,1922) by Robert Flaherty. The film
deglcté the lifie of an Eskimo named Nanook in the
Argtléregloﬁﬂaherty lasts up to sixteen months,
to sur&‘?lve thedaily life of Nanook and his wife and
Ilfé; such as Hunting, eating, and so on.

Fllnﬁs one of the mass media products
whose development cannot be ignored by the
audience. products that have freedom of
expression,gns are also one of the entertainment
media by thescommunity. The presence of films is
able to givel its own color in the midst of
competition ﬁom other mass media in providing
benefits to t*audlence Films have the ability to
persuade audiences
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Film was born at the end of the 19th
century, at first it could only be enjoyed
individually due to technological limitations, until
finally in 1895 a French national, Louis Lumiere
(1864-1948) introduced a “cinematograph” tool to
35 people at the Grand Cafe, Paris, and the same
year to a larger audience at the Empire Music
Hall, London.

The attitude of individuals with various
characters can be seen through the characters in the
film. Film can provide life experiences for the
audience and can provide a deeper interpretation of
life or in other words be the answer to the statement
that is sought apart from being a means of
entertainment, films are also useful as a medium of
learning. Film is considered as a good educational
and media that has artistic and communication
value.

The attitude of individuals with various
characters can be seen through the characters in the
film. Film can provide life experiences for the
audience and can provide a deeper interpretation of
life or in other words be the answer to the statement
that is sought apart from being a means of
entertainment, films are also useful as a medium of
learning. Film is considered as a good educational
and media that has artistic and communication
value.

The audience can penetrate space and time
that can tell life and can even influence. Because in
every film, each has its own characteristics and
messages. One of them is when watching the movie
Bali Legong Dance, this film is a documentary that
tells the story of the first Bali Tempo.

The Balinese Legong Dance film takes
place before independence, although it takes place
in the pre-independence era, this film is still
relevant today with the presence of a Balinese girl's
love story. This film was made in 1935, where
Balinese culture was then and now is different and
one example is the way of dressing.

This Balinese Legong Dance film tells the
story of the culture that occurred in Bali in the past,
not just social upheaval, this short film of Balinese
Legong Dance also contains cultural values
wrapped in a love story told by the character Putu
who acts as one of the temple maidens in Bali.
Based on the above background, what is interesting
to study is the social upheaval and stereotypes
found in Bali in the 1935 Balinese Legong Dance
film.
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— The Balinese Legong Dance film is a
?ﬁumentary’f'lm made in 1933 and released in
dlrectea by Henry De La Falaise. Basically
is film is¥a silent film with only music
- ccorgpaniment, but in 1952 an orchestral and
ﬁﬁe@n%nusie soundtrack was created in stereo
at, very éffective and enhancing the sound of
gIE]Ial music that sounded slow.

& The film was rebuilt in 1992 by the UCLA
gllgﬁ@ang Tglewsmn Archives. This film has
ex r-Penged censorship in several countries which
ﬁr%cgnéﬁiere@ to contain violence and sexuality.

@%U@S'B“?.ﬁg
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gegu[is n the film which has been censored
from theaU nlte'd States (topless), United Kingdom
g:d'él&“lg‘ﬁ’tmgg and Canada, recombined and

@l@ﬂﬁht%n by-Paramount Pictures Corporation By
ﬁugltu;atlgg and splicing the remaining negatives,
the-filim was rﬁ]‘.urned to a full and long version and
of_%ognrse has Become colorful.
T 5 Balirése Legong Dance is one of two films
pr(ﬁjtggéed b§: Bennett Picture Corporation.
Consénce Bennett, owner of Bennett Picture
Cde ation, @urmg her visit to Bali discovered the
exatic;culture of the people of Ubud Bali and tried
to Eum it mt@a feature film. The filming of the
Baﬁngse Legang Dance took place entirely in the
vilfagé of Ubd Bali, Indonesia, between May and
August 1933~

@ 2 Using local local actors, exotic Balinese
culturé such as religious ceremonies, dances,
crémation cremations to topless Balinese women,

hawe@ppealai to Constance Bennett to make a
f||@ =

BahEse Legong Dance Film A Balinese
glr% rﬁmed Pitu, has been chosen as one of her
tha@ IegorE.dancers Putu is attracted and falls in
love with N¥ong, a young gamelan musician, but
Nyong is attracted to Saplak, Putu's younger
brether. When_he was about to dance legong at the
Holy Temple) Nyong wrote a letter to make an
appointment™to meet Saplak. But the letter was
accidentally discovered by Putu.

Thea'egong dance ended, Nyong and
Saplak met secretly, and Putu secretly followed
them. Putu betame frustrated because his love was
rejected, and=ended his life by suicide by jumping

into the riveihfrom the bridge that connected his
village. The film ends with a cremation ceremony
for Putu's b

Guba and Lincoln explain that a paradigm
as a set of basic beliefs is difficult to prove in the
conventional sense; there is no way to state that one
paradigm is more capable than another (Ronda,
2018:33). In the existing literature (Denzin &
Lincoln, Miller, McCharty, Craig & Muller,
Littlejohn & Foss; Creswell) there are a number of
knowledge paradigms that are always present at all
times.

The basic assumptions of this critical
paradigm are 5, namely: Critical theory is historical
which means it is developed based on concrete
social situations, critical theory does not intend to
determine universal laws that apply everywhere, is
critical of itself, critical theory maintains its
validity through evaluation, critical theory, and
reflection on itself is not a neutral attitude, critical
theory has a critical suspicion of actual society,
critical theory is a theory that is practical, it does
not stop at the theoretical level, it must become an
original form.

The critical paradigm is more of a tool to
change social institutions, ways of thinking and
people's behavior in a direction that researchers
believe will be better. In the critical paradigm
phenomenon, based on the facts in the field, it is
necessary to provide analysis and opinions based
on the researcher's personality, supported by strong
arguments. (Pambayun, 2013:24-25).

The approach in this research is a

qualitative  approach  with  semiotic-content
analysis method. The method itself is a means to an
end. Methods govern the way in which research is
carried out. This method is adapted to the
formulation of the problem, approach, and also the
desired form of data (Rakhmat, 2017:65)
This study uses a semiotic-content analysis
research method, because the main object of this
research is footage that contains discriminatory and
violent elements in the Balinese Legong Dance
film. Semiotic-content analysis is widely used in
communication science.

In this semiotic-content analysis, the
researcher collects data and analyzes the text
contained in the footage in the Balinese Legong
Dance film. The content can be in the form of
movements, words, meanings, symbols. Semiotic-
content analysis is used in various fields such as
culture, history, political science, education and
psychology (Ronda, 2018: 120-121)

This study uses critical discourse research
on the Balinese Legong Dance film, critical
discourse research, namely the study of the
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Zstructure of messages regarding various language
functions. This discourse analysis method is very

rrdn‘ferent fro@the quantitative content analysis
method in wty:ch the quantitative analysis method

0o emphasizes the “what" question, while this critical

‘OyM|g| Jelem buek ueﬁu!1uada>1 ue>1!6ruaLu >1€p!1 uednnfﬁua

glsc—pﬁrse analysis emphasizes the "how" question
8f:a gilscour'ﬁ (story, text, word) arranged and
arranged S0 tlglt produce a sentence.
© @ The method used by the researcher is the
critical qi;scoa?se analysis model of Teun A. Van
Qlﬁ(,acemrdlﬁg; to him, not only analyzing the text,
guPatSo okifig at the social structure, domination
ﬂnépgwa gréups that exist in society, and how the
go@mﬂﬂomor thoughts and consciousness that form
and . aﬁ‘eg the:text being analyzed.
. E 2 In thﬁ research, what is used as research
ﬁagetﬁgalis footage in the Balinese Legong Dance
filin in the forfn of visuals. Visual is a collection of
imagés a&ran@d at one time. The visual elements
in %%Bﬂjnese Legong Dance film are in the form
ﬁfﬁaﬂemma@s dialogue texts in the Bali Legong
Dmcgfllm =y

~ Reseafch data in this study using two
te@nmues namely using primary data sources and
seéb@ary da@ sources. The primary data used by
thes résearcher is film observation, while the
segprBiary dafa used by the researcher is literature,
bogks; journals, and electronic references that are
relﬁvgwt to théresearch topic.

w € The @scourse analysis approach used by
thexresearcherrun this research is discourse study. In
ge@eral discourse analysis is a qualitative research
meihgd that functions to analyze language, writing,
coRversation, both verbally and non-verbally.

e Using a discourse analysis approach,
reﬁag:hers sée and analyze what lies behind words
ané séntencqwnh discourse analysis, researchers
caft fgld out*how and why messages in a text are
pr@egted (Sehiffrin, 2007). This study uses a
qugllatlve ourse approach, namely research
th% pﬁowdegn objective picture, by describing the
messages, words, sentences implied in the Balinese
Legong Dang-fllm including scenario text.

S

ue
ua

ANALYSI%AND DISCUSSION
RESULTS-h

In accorgnce with Teun A. Van Dijk's model,
text discourse consists of three structures, namely
microstruct superstructure, and  macro
structure, e of which is interconnected and
related.

1. Text Structure

a. Macro Structure

Thematically in the Balinese
Legong Dance film, the topic describes
what the main idea is that the screenwriter
wants to put forward and express in the
film, when seeing or viewing an event. In
the Balinese Legong Dance film, the main
topic taken by the researcher is about
ancient culture in Bali where there are
footages that contain violence, and are
discriminatory.

First About Sacrifice, In this
Balinese Legong Dance film, the theme is
about Putu's sacrifice for his sister named
Saplak, which we can see when Nyong put
his heart on his sister Putu, realizing that
Nyong prefers his sister, therefore Putu
sacrifices himself in a way committed
suicide by jumping into the river from the
bridge that connected his village.

Second About Struggle, the
Balinese Legong Dance Film besides
describing sacrifice, this film also teaches
struggle which can be seen from the way
Putu, who is a temple maiden or holy girl,
shows her interest in Nyong, by always
paying attention to Nyong when playing
gamelan and wanting to invite Nyong to
meet.

Third, About Patience, this
Balinese Legong Dance film also describes
the patience of Putu who continues to pay
attention to Nyong but Nyong doesn't care
because Nyong has put his heart on Putu's
sister, Saplak.

Superstructure

Schematic is the writer's strategy
in packaging the message by stressing
which part comes first, and which part ends
First, when it starts to show some women
from Bali who carry offerings on their
heads to be offered to gods. The offering is
brought by a shrine maiden or holy girl,
then the offering is given to Pedande and
then prayed. While praying, some men in
the temple chant Gamelan. After that, one
of the shrine maidens named Putu saw a
man playing gamelan named Nyong and
Putu fell in love with Nyong.

31D uepi YIMm) &h

rogram Studi llmu Komunikasi — Institut Bisnis dan Informatika Kwik Kian Gie



"OWMIg| uizi eduey

undede ynjuaq wejep 1ul sijny eAuey ynanyas neje ueibeqgas yeAueqiadwaw uep ueywnwnbusw buede)iq -z

SSINISNT 40 TOOHDS

‘oyM|g| Jelem buek uebunuaday ueyibniaw yepny uediinbuad q

‘yejesew niens ueneluly uep Y1y uesinuad

‘uedode) ueunsnAuad ‘yerw eAsey uesnnuad ‘uennauad ‘ueyipipuad uebunuaday ynjun eAuey uediynbusd e

:Jagquins ueyingakuauw uep ueywniuedusw eduey Ul sijny eAJey ynanias nele ueibeqgas diynbusw buede)iq |

JURNAL KOMUNIKASI DAN BISNIS

The next day, Putu's father, Gusti
Bagus, was preparing his chicken to take
part @the chicken grafting event, Gusti
Bagus- asked Saplak that Putu had not
returned. After Putu returned, Gusti Bagus
wanted to scold him but did not because
Gusti=Bagus realized that his son was in
love \?ith a man.

gurg 1 First Scene of Schemati

buepdmj 16un P

7]
, a Second, Saplak was going to the
l‘ﬁarkg} but Saplak was surprised because
@tu wanted to go to the market, and on his
way lﬁthe market there was a place where
all castes mingled to barter. The village
woméh brought their wares. When he
arrivéd at the market, Putu met Nyong
there®

Z Putu was watching Nyong there
were >several small children running and
maki Putu's merchandise fall, then
Nyong immediately helped to clean up
Putu'%‘.merchandise. After returning from
the market, Nyong met his sister Putu,
Saplak, at that time Nyong approached
Saplak and wanted to talk to him,

== Saplak refuses and leaves Nyong.
At tlat time Nyong has a crush on Saplak.
The fiext day Nyong met Saplak again and
Nyofig took Saplak to his home and Nyong
helpg Saplak carry his merchandise.

E Third, the next day at the market,
Putu=wanted to see Nyong, even if it was
onl glimpse, but what Putu saw was
Nyong who was going with his sister. Putu
folloed Nyong and Saplak who were

going:alone.

A few days passed Nyong went to
Gusti Bagus's house, to his surprise Gusti
Bagus heard what Nyong said that Nyong
loved Saplak not Putu after that Gusti
Bagus did not agree that Nyong loved
Saplak more than Putu because it was a
disgrace to him, Then Nyong wrote a letter
to Saplak that Nyong wanted to meet
Saplak after the temple dance and would
go on forever with Nyong.

Figure 4 Third Scene of Schematic

Fourth, the next day Putu danced
the legong dance at the temple, when the
dance was over, Saplak immediately went
and wanted to meet Nyong, when Saplak
left Putu accidentally found a letter written
by Nyong on Saplak’s equipment. When he
read the letter Putu became very sad.

v [
Figure 5 Fourth Scene of Schematic

Fifth, when Nyong rushed to meet
Saplak near the bridge, Nyong did not
realize that Putu was following him from
behind. When Putu saw that Nyong and
Saplak were together, Putu finally ended
his life by committing suicide by jumping
into the river from the bridge that
connected his village.
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Micro Structure

- The semantic form according to

Teun3A. Van Dijk, consists of the first, the
settir_\g.of events used in presenting the text
or stafy. The chosen setting of events will
determine which direction the audience's
viewswill be taken. Setting helps how
sﬁmeﬁne gives meaning to an event. In the
Balinése Legong Dance film, the content
of thétory shown is about the culture that
existéd in the film at the time of 1935.
2 2 Second, Details In the Balinese
kegofg Dance film, the party who is
gescr&)ed in detail is Putu who is a shrine
maiden or holy girl who loves Nyong, a
@meﬁgn player. Putu is described as the
most - beautiful woman in her area.
BnfoRunately, Putu's act of sacrificing
Rimself and choosing to commit suicide by
jumpitig into the river from a bridge is one
of thezexamples of violence in the Balinese
Legorg Dance film.

% Third. This presupposition can be
seen at 18:50-19:00 minutes, where Putu
assur@es that if he goes to the market he
will see Nyong, but instead Putu sees
Saplak giving palm wine to Nyong.

o The syntactic form of the
micragtructure according to Van Dijk
consists of: First, the sentence is the
smallest unit of language which is a unit of
thought (Widjono: 146). Manaf (2009:11)
further explains by distinguishing
sentéfices into spoken language and
written language.

E, The first rhetorical form of
micngstructure according to Van Dijk is
Graphic. The footage in the Balinese
Legefg Dance film contains the terms
ima transition and shooting. First
Dissglve, a technique of slowly
transitioning from one image to the next.
Usingrthis technique, during the transition,
your=two images will look like they are
stacad on top of each other. The first
image slowly disappeared, while the next
ima@became clearer and clearer.

== Second Cutaway, Cutaway is an
editing technique that inserts another
imagein the same scene and is still related
to ttg.character's action briefly and then

~

returns to the previous image, cutaway is
applied to adjust the tempo of the main
scene and to display a different version of
the main image.

Third Fade, Generaly there are two
types of fade, namely fade in and fade out.
An image that slowly appears gradually is
called a fade in. On the other hand, an
image that slowly fades away is called a
fade out. These fade in and fade out
transitions are usually used to mark the
beginning or end.

Images that are given a fade
transition do not overlap with other
images, therefore a background color is
needed. There are two colors that are
usually used as a background, namely
black and white. Fade in/out to black is
much more common than fade in/out to
white.

Fourth Extreme Long Shot, This
technique covers a very large area and
includes objects around the main subject.
Usually the main subject looks a bit small.
It is important for you to be able to find the
right composition to unite the main subject
with the surrounding conditions so that it
looks like a single unit.

Figure 7 Scene Extreme Long Shot

Fifth Close up, this technique is usually
taken from the bottom of the shoulder to
the head. This technique is to show the
details of someone's expression and
expression. Usually used to photograph
someone's expression, for example, also
showing facial wrinkles on the subject to
make it look dramatic.

B
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(a)
2
3 A
Eigure 8 Scene Close Up
O & Sixth Big Close up, this technique

takes_pictures from the neck to the top of
the h@d. The goal is the same as the close-
@ technique, but shows more detail in the
@(preﬁsion and facial expressions of a

person

Figurg 9 Scene Big Close Up
A

; Seventh Long Shot, this technique
uses ah area that shows the whole body of
the sﬁ_@ject without being cut off by the
framev;' This technique focuses on the
subjegt with all its expressions and
activities without any body parts being cut
Off.

Fig 10 Scene Long Shot
7
Soc% Cognition

=

== |n the framework of Van Dijk's
discavse analysis, there needs to be
resegch on social cognition, namely the
mentdl awareness of filmmakers in
forming scenarios in the film (Eriyanto,
201% Discourse analysis is not only
limited to the structure of the text, because
the steucture of the discourse itself shows

x

and signifies a number of meanings,
opinions, and ideologies.

The cognitive approach is based
on the assumption that the text has no
meaning, but meaning is given by the
language user. it takes a research on the
representation of cognition and strategies
of journalists in producing a news. Every
text is basically generated by awareness,
knowledge,  prejudice  or  certain
knowledge of an event (Eriyanto, 2011).

The story in the Balinese Legong
Dance film not only tells about the love
story of Putu, Nyong and Saplak, but the
writer sees that this film is the result of the
director's representation in viewing culture
in Bali. This is based on the views,
knowledge and experience of the director
who views an event critically.

Social Context

The third dimension of Van Dijk's
analysis is the social context. Discourse is
part of the discourse that develops in
society so that in order to examine the text
it is necessary to conduct an intertextual
analysis by examining how discourse
about a thing is produced and constructed
by society (Eriyanto, 2011).

This dimension will show how the
public views the Balinese Legong Dance
film which tells the love story of a holy girl
and a gamelan player quoted from
imdb.com

“I first saw this film at the Castro
theater in San Francisco with Gemelan
Sekar Jaya performing the music. While
this may not be the original way the film
was shown, it definitely improved my
experience. Gamelan is a Balinese
metallophone orchestra played with non-
Western tuning instruments. The color
tone adds a faint otherworldly hue to the
process. In some plots it turns out that
members of the audience actually make
gasps or screams. Such is the enthralling
effect of the film. Yes, there is an element
of cultural colonialism, but not as bad as
the contemporary films I've seen in other
non-Western places. The principle is
Balinese, not westerners who are made to
look authentic. Sympathetic depictions are

B
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almost  anthropological rather than
sensational. It is also remarkable because it
is ong-of the last silent films. 1935 became
_. good after the start of the talkie. The story

o oS rather simple. | don’t know if this is the
s T o director’s style arrogance because | haven't
T3 seen'%ny of his other works. But that
=@y tin th fmy f
=S 3 oesrétge in the way of my fun."

QT g T

-] % 5 o

Conclu on

-

~2o 38 = . i .

ad Y B’enn t Picture Corporation is an
%rﬁetﬁfcag film company founded in 1930 by

Eonstance  Campbell Bennett. Bennet Picture
togp@agon thade a film about a temple maiden
ﬁaﬁcevsegn Bali. Constance Campbell Bennett was
éniAmegcarbustage film, radio and television
Hc@es afld major Hollywood star of the 1920s and
g9g0g Ir&the iarly 1930s, she became the highest-
paiel actress i Hollywood, as well as one of the

mdst-popular Actresses.

o Based- on the results of the critical
dls%o&rse analysis carried out by the author in the
pr@naus chapters, in this closing section the author

dra_ws;* conclgsions from the formulation of the
prqblem accoidlng to the structure of the analysis
of:Ehg Teun model. A. Van Dijk. Text discourse
corvs@s of thrée structures, namely microstructure,
suﬁergtructurg; and macro structure, each of which
is ifitefconnected and related as follows:

~ 2 First,the Thematic Macro Structure is the

themé contained in the Balinese Legong Dance
fildl which tells the story of a sacred Balinese girl
nafhe§ Putu, who struggles to win the heart of a
yoting gamegﬁ player named Nyong.
Ny;g)r@ fallszin love with Putu's sister, Saplak.
Nyéng was net approved by Gusti Bagus, his father
Pu@ and Saplak. The message contained in this
Baijnese Legong Dance film teaches us about
strﬁg@e about sacrifice, and about patience.

v m Second, the superstructure on the
ScBematlc ofplot contained in the Balinese Legong
Dance film isistarted with an opening shoot, after
that it enterﬁ;\e scene that tells Putu's interest in
Nyong after_that it enters the climax in the film
where it turnssout that Nyong has fallen in love with
Putu's sister€8aplak, and the last is entering the
ending or t e end of the Balinese Legong Dance
film which Shows the cremation or Ngaben for
Putu. =4

Thezsemantics in the Balinese Legong
Dance movie. is a discussion of some of the
elements in Qe film. Background Elements, the

Nng 10 TOOHDS
|>I

scenario writer raised the theme of Putu's struggle
to win Nyong's heart and life in Bali in 1935.

The detail element, the Balinese Legong Dance
film which is described in the most detail is Putu
and Nyong, and the last is the presupposition
element, it can be seen when Putu thinks that if he
goes to the market he will see Nyong, but on the
other hand Putu sees Saplak giving palm wine to
Nyong.

Third, in the micro structure of the
syntactic elements seen from the coherence, it is a
link between words, propositions or sentences
(Sobur, 2006:80). A sentence is a language unit that
has characteristics, namely a language unit formed
from a combination of words with words,
combinations of words with phrases, or
combinations of phrases with phrases, which are at
least in the form of an independent clause
containing at least one subject and a predicate,
whether the function element is explicit or implicit.

This sentence can be seen in the Balinese
Legong Dance film at 16:38 minutes, and for the
pronoun element. In the Balinese Legong Dance
film, the sacred girl is a representation of the girl
who brings offerings to the gods and to worship.
Stylistic, the strategy used by the scriptwriter of the
Balinese Legong Dance to convey meaning by
using language style. In the Balinese Legong
Dance film, the language style used is the language
used. In the footage in the Balinese Legong Dance
film, there are words that can be chosen, which are
words that are expressed everyday so that they can
be easily understood by the audience. The word can
be seen in the snippet at minute 0:48.

Rhetoric in the graphic elements of the
film in the Balinese Legong Dance film are
Dissolve, Cutaway, Fade, Extreme Long Shot,
Close up, Big Close up, and Long Shot. As for the
sentence that contains a metaphor, it is at the time
of the putu cremation ceremony. "Gusti Bagus
Sends his beloved daughter on her journey through
fire to reincarnation.".

Social cognition in the Balinese Legong
Dance film, the story in the Balinese Legong Dance
film not only tells about the love story of Putu,
Nyong and Saplak, but the author sees that this film
is the result of the director's representation in
viewing culture in Bali. This is based on the views,
knowledge and experience of the director who
views an event critically.

From the results of research that has been
carried out on the Balinese Legong Dance film with
a critical discourse analysis approach to the Teun
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