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This research aims to find out the Dramaturgy Study of Self-
Presentation in Café Singers (Case Study of Dramaturgy Regarding
Singer Revi Swandarini's Self-Presentation). The objectives of the
research are to identify the front stage and back stage of a singer named
Revi Swandarini using the theory of dramaturgy studies.

This research uses Dramaturgy Theory, used to determine the front
stage and back stage of a person. The front stage is the front area where
the drama is performed by the performer to style or perform his role
formally while the back stage is the back area where the performer lives
his normal life, being himself and the place to prepare for his role.

The research result that Revi Swandarini has a front stage that displays
everything that can convince that she is a singer who has an attractive
appearance and is supported by a unique voice. In the front stage, Revi
Swandarini uses MOOV as a setting with an elegant yet casual
appearance when singing, while in the back stage she is a wife,
housewife and student who is studying for a master's degree who looks
ordinary.

Furthermore, the conclusion obtained is that on the front stage, Revi
Swandarini plays a role by presenting a stunning appearance and style
as well as possible so that it can support her appearance when she is on
stage as a singer while on the back stage, she has an ordinary role, as it
is and is more herself.

Dramaturgy, Self-Presentation, Singer

Chandra, M. & Johassan, D. (2023). Self-Presentation of Cafe Singer
(Dramaturgy Case Study on Singer Revi Swandarini's Self-
Presentation). Jurnal Komunikasi dan Bisnis, 10(2).
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Singer is a profession where a person will be required to perform a song by issuing melodic
tones thrgngh the sound of his mouth either with musical accompaniment or not. Singers can work
as solo pefformers, or in groups, such as bands, choirs, ensembles, orchestras, a cappella, and so

v 9 =

Opnz?A singer is also a musician who focuses on singing, but on the other hand a singer is a musician,
o :

2 =

‘cbut a musician is not necessarily a singer. Besides having a beautiful voice and having good singing

—

Ej%e@hrﬁfqués, singers must also have a good posture, because if the singer is already on stage, the
x~ A
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%i@ge? camautomatically become the center of attention of the audience or the audience.

un eAu
eqas
e}

]

A singer certainly wants to perform with a beautiful voice accompanied by melodic strains

at(;h and harmonize with the sound of his mouth. On the other hand, from a good
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maﬁce on stage or appearing in a video clip, a singer also certainly wants to always be
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ereél to have an attractive appearance so that he tries to use attractive and stunning clothes,

N
ue

it is.good and attractive in the eyes of the audience or audience, besides that the audience

£

el ehtertained and also satisfied with the appearance and performance of the singer.

e[eln

A singer can play various roles like a play or a stage and assume relevant identities to define

1Ny eduesty
bu

: ething that she wants to highlight about herself. There are certain symbols included in the

sentation of himself when created, both in the form of verbal and non-verbal communication

1yied
ealul

t can Be used to strengthen the identity of the role played. That self-presentation is what

ugd ‘uph)!
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man explains as part of an individual's message as an actor who plays on stage according to

4

hé demands of the scenario. On the one hand, a singer is also an ordinary person and has a

p ueyEN}

erent Background.
The term dramaturgy is closely related to a stage with a series of dramas or fictional

formances on stage where an actor plays the character of another human being so that the

ulBue

ienceztan get a picture of the character's life and be able to follow the storyline of the drama

RqorEe

senteéd»Goffman assumes that when interacting actors want to display a sense of self that can

well riteived by others.
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Th@research informant that the researcher chose in this study was a Cafe Singer, Revi
Swandarani. A singer can play various roles like a play or a stage and assume relevant identities

to definezwhat they want to be.

=
Aecording to Goffman (in Tirtawijaya, 2020: 18) introduced the concept of dramaturgy
which déscribes life as a parable of a theatrical performance stage. This means that in dramaturgy
every hufitan being will play a role in his lifetime and focus on social life as a series of dramatic

performamrces similar to stage performances.

o~
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According to Nur (in Rahayu, 2021: 12) in dramaturgy theory there is the concept of front
stage andDack stage. In the front stage, Goffman distinguishes between setting and personal front

vahjch is then further divided into two, namely appearance and style.

The front stage is a front area that refers to social events that allow an individual to style

lay his formal role. In the front stage, Goffman distinguishes between the personal front

@

e settlng According to Goffman, the personal front consists of tools or equipment that

réss feellngs that will be brought by the actor into the setting (spatial layout) to introduce the

g_qa%du@_ua@ bue.e
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ice to the actor. Then setting is a physical situation or scene that must exist when actors

ay NN efdueyuedynbuad

egelh

e1r,roles in a performance.

y

G(iffman divides the personal front into two parts, namely appearance and style.

HB)es ney

gbunuad

radée includes various types of items used to support the actor that will introduce the

%qn
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sogial status to the audience. Then Style is an effort made by the actor to introduce what

ppugd U
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foe

fro%e the actor is playing in a particular situation to the audience.

Tl3e back stage is where the real facts of an actor are hidden. What appears in front of the

1uad ‘uey!

uggiur snny

tage is n5‘t necessarily what happens backstage or in the real life of the actors. The back stage is

—_—

where actors prepare for the role they are about to play, rehearse, or any other kind of

nformal actlon.

As stated by Goffman, self-presentation is an activity carried out by an individual in order

11 eAaeydesinnuad ‘ugiy
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Etoj?roduce a definition of the situation and social ideality for the actors and the definition of the

L{E

(]
“situationdin order to identify the kinds of interactions that are appropriate and inappropriate for

(.D('D

ghgactor&in the existing situation. According to Goffman (in Alvita, 2018: 10), individuals do not
%i%ply taﬂ;e other people's thoughts, but rather help others to reveal their self-image. When people
Qj,}néract, fhey want to present a self-image that others will accept. Goffman refers to this effort as
%’ir(lpnpressfon management”, which is the techniques used by actors to manipulate their own images
“in their de situations to achieve their own goals.

[

In fhe region of acting, Goffman sees a big difference in acting when an actor is on the front
region, thé front stage, and the back region, the back stage, in the drama of life. The front region
refers to;:the locations and social events that allow individuals to play a style or perform their
formal rales. The back region, on the other hand, refers to the places and events that allow him to

prepare for his role in the front region.

Actording to Goffman (1997, accessed on May 25, 2023) states, “However, dramaturgy
DOI : https://doi.org/10.46806/jkb.v9i2.771 3|Page
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extends the metaphor of the stage even further, and this is where things get particularly
interestir@ A key element of dramaturgy is the concept of the front- and backstage. In face-to-
face interactions, the front- and backstage are two related but separate areas, where the front is

pth:gspace%l which the performance of self takes place, and the back is where that performance is

ugJ
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cc&rdmg to Effendi (1993, accessed on May 25, 2023), intrapersonal communication is

?G eydiodieH

méhtlon that occurs within oneself or communication that runs with one person only, such

nWn eAueyuedinbitp

!6%195 dinBusw b

i
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ngato oneself, thinking about a problem, considering or making decisions, giving meaning

epgon both in intellectual and emotional form to the environment and so on.
=]

Intrapersonal Communication, an individual will be the sender as well as the receiver of

19s [Re

epur%ﬁu

—

-bu

ss%e, then an individual also provides feedback for himself so that it becomes a message

ipuad uebunugdasy
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canr understand and can be given meaning.
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A singer is someone who performs a song by emitting melodic tones through the sound of

w eduey iul snm

@
1N

/her nﬁuth either with musical accompaniment or not. Singers can work as soloists, or in

uad ‘uennguad ‘uey

ed

ups, s@ch as bands, choirs, ensembles, orchestras, a cappella, and so on. A singer is also a
ician Who focuses on the world of singing, but on the other hand a singer is a musician, but a

sician is not necessarily a singer. Besides having a beautiful voice and having good singing

! %(wéuegén

)
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e nlques singers must also have good gestures or body attitudes, because if the singer is already

tage altomatlcally the singer can attract the attention of the audience or the audience.
c-r
CaEie and David Grant (in Fatmasari, Indah Yulita, 2020: 5) in his book entitled Total

) ugsinsnAusdsyel
Xana@Ja

._.
wns ue

gmg gltor suggests that there are 4 types of performers in singing, namely as an (1)
gngplratlglal (2) activator, (3) challenger and (4) entertainer. An entertainer singer always needs
ghlngs tHat make him comfortable with his profession. That comfort includes the way a singer
sings accgrdmg to character, voice color, physical appearance and song genre. Performance is a
life demgd for a singer where he will perform the song well and beautifully so that the audience

can be caaied away by the song performed.
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The-research method used in this research is a research method with a qualitative

_oa@roach?and is descriptive in nature. The research informant that the researcher chose in this
S

U j=
%tudy waSa Cafe Singer, Revi Swandarani. The analysis and discussion in this study were taken
o i

bu

éfrg;m £W0 %spects namely the front stage and the back stage. The type of data used in the study

e
ua

n

§(ms%ts of primary data and secondary data. There are two data collection techniques that
Q

ieﬁe%chers used in this study, namely interviews and observations.

SIn thls study, the data analysis technique that researchers used was the data analysis

¥ ymune
pulld

que])roposed by Miles and Huberman (in Sugiyono, 2019: 247), consisting of three steps

@W

a Vltles that occur simultaneously, namely data reduction, data presentation, and

]ashﬁla@pe!ﬁeqas
162N

ﬁuepum—BEep

clusioft drawing / verification.

Ny eflaey qm@w

Thisiresearch aims to examine how Revi Swandarini's life as a cafe singer is seen from the

QuUI SI

ront stag:e, and back stage and reviewed by dramaturgical theory. The data collection techniques

aupd ‘u

duey

din thIS research are in-depth interviews and observation.

puad ‘ueyn

We can see that from the pangguing deipan Revi Swandaini imitates a cafe singer who has

nique voice and appearance. While on the deipan stage, Revi prepares her voice and

Bep geywnugousw e

earance to perform in front of many people. Through interviews and research observations

t researchers conducted, it can be found that in determining the appearance to perform when

oy LU

“th

ipging Rev1 has a special outfit or characteristic of her appearance, namely using a dress or top

n/(g,,ad ‘Weiug)l edyey uesi
1%@9/{

1

Avith a long skirt and mostly black, neutral or sometimes white, except when performing at

eu
S

j/vgddmgs or parties for which she has prepared her appearance. In addition, Revi often always

gpears w1th a touch of nude or red lipstick.

Ih addition to the interesting sound produced, the appearance produced by Revi is also
interesting to look at and is very suitable for use when performing in various locations. In the
setting, Reyi is the lead vocalist in the band MOOV and performs in various locations such as cafes,

sports bags, whiskey bars, restaurants, parties, or weddings and so on.

Méanwhile, Revi's style when performing singing is different. The style given by Revi will
be adjusfed to her elegant, classy appearance, but still looks casual, relaxed and confident. We can
see this When she performs at one of the cafes in South Jakarta while wearing elegant or casual

products%len she will give a style and appearance that is elegant, classy, but still looks relaxed or

DOI: htt[fs //doi.org/10.46806/jkb.v9i2.771 5|Page
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casual. The style that Revi creates when presenting herself in front of or on stage tends to be

elegant and looks confident.

XL
Q
=
a
v

Omthe back stage, Revi's family background is that she is the second of three children. Revi

Y

ndarigi is of Javanese descent and blood, where her father comes from Yogyakarta while her

edgnbuad e
aLé bueseig - |
e

u

th%r cd‘?nes from Solo.

2

R@l used to be a rather tomboyish woman. Because she likes to sing and is interested in

p&ig eadin

Beqgas diyn
5

ering ﬂ:e world of music, over time she began to change her appearance to be more feminine

3
egant especially when going to gig but not eliminating her casual side. According to the

P !

p ar%md Revi, she has the potential to become a singer because of the distinctive voice she

d tl%s job is certainly in accordance with Revi's hobby and favorite, namely singing.

-68e

]

S o
o The difference that can be seen in Revi's appearance from the time she became an ordinary

u

Aiex ynBrasHer@ue

pipuad ugburyaday yrgun euey
ue

%
%ﬁ

n uEh’tll she was finally able to become one now is that at first Revi's appearance was only a

e tomlg)ylsh and a little untidy, but now Revi has experienced a better appearance where she

ad—ue
12N

edud} 1u

becon;e more eileigant, mature, beautiful and more charismatic. In addition, even though she

‘u.em]g,u

ooks fler%e Revi actually still has a gentle side.

=
When she is not working or singing, Revi also imitates a housewife and a good wife who

L
give }%r love and affection in the form of cooking to Randy Andian as Revi's husband. Revi is

a stu@ent who is taking a master's degree or master's degree and is trying to write a thesis at

1RAIRy ugsNuad

ugh u%ﬂu%ueauam

of the campuses in Jakarta. She took Markeiting Commuinication which we know that Revi's

(77188

econd degree, she took Broadcasting.
=

Aggrt from music, Revi also has a culinary hobby and likes to cook. Revi Swandarini also

=
an aﬁaivert nature, that is, there are times when she wants to take a break or wants to take

s ugingahu

ungnAuad 'y

%g own mne to just save her energy on the backstage after completing her role on the front stage

g\sga smgﬂ‘ she will become an introvert. While when she is on the front stage and will perform

ﬂ

“and 1ntera_ct in front of many people, she will be an extrovert.
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Ba@ on the results of the analysis and discussion that has been done in this research, it
ca‘n‘ be com:luded that the setting or spatial layout of Reivi Swandarini is the MOOV band, where

—8\@1 hersgf imitates the main female vocalist of the band, and her peiran as a singer makes MOOV

uo
el

casa seittiﬁg of Revi Swandarini, because she almost always performs with the MOOV band.
3

n the front stage, Revi's performance shows that she has a style that is rather eileigant,

>gH

wey uedin,
ugi6eBes Einbusw

bLE on the one hand she looks casuial. Revi can make the audience who watches her

e@g

fd?’maﬁ:e feel satisfied not only with the voice she performs but also with her beautiful

e nce which is in line with the concept of the songs she performs and the location where she

n&e
ungg)m

forms gnth the band, so that not a few audience members who are interested in seeing her sing

WIuIgey gniwg eA
UNA

&

sing :&bng with the song she performs.

=

bu

g’l‘ hegtyle that makes Revi's performance unique is that Revi sings while raising her hands,

%Juad ueb
ey yndn)

=

léL]unipmg, while swaying, or while raising her hands, sometimes Revi also plays the

Be

a bourme while singing, this is what makes her cool to watch because she looks eineirgic while

ging an?d can make her audience shake their heads or even dance when she sings.

!I%I Sl

Wh;e on the back stage, Revi said that in fact she was on stage and her daily life was
erent. %ehmd the stage Revi is a housewife, a wife and a student who is taking her master's

ree ma)ne of the universities in Jakarta. She is also an animal lover, where she is currently a

~esiuad ‘uennau
en1gRouEu eduey

atlover. !'11 addition, when she is backstage or when she is not performing on stage, Revi usually
D

nds her time relaxing or doing her hobbies. Revi also sometimes has an introverted nature

LN

orep

ere she enjoys her time alone at home to just relax or gather energy for the next front stage

I EIUL]| Bl
@euf%

ivity, gld after that she will perform and interact with many people and that's where she will

ak

ome eﬂ‘,extrovert. From the two traits of Revi above and also based on the results of interviews
-

%snﬂ&ad
%’Xl

Revﬁjt can be concluded that she has an ambivert nature, which is a combination of extrovert

1ntr(%rt

:Jaqugjs

‘uesodejgyeu
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